
2) Dallapiccola

Until his death in February 197^ Luigi Dallapiccola was continuing to add to the
small store of 20th-century works that seem destined to survive as classics. His
music had long possessed those qualities of creative imagination and character
which, over the centuries, have proved more enduring than any style or idiom.
It was surely in that sense, rather than simply to identify the city in which he
lived, that contemporaries would refer to him as 'the Florentine Master'. Today,
the particular resonance of that collocation seems more appropriate than ever.
Tempus aedificandi—the title of the second of his two late choruses—seems to
epitomize his conception of the artist's duties in a troubled age whose potenti-
alities are nevertheless immense. It also reflects his relationship to the traditions
of Italian music which he so splendidly renewed, and to the ancient craft of
composition which he practised with such meticulous and loving precision. Each
and every work was manifestly made to last, and in the very making already im-
plied a faith in the future—including, of course, the future of music as an expres-
sion of humane ideals and a means of civilized and responsible communication.
Few composers of our time have been so consistently truthful in their art, and
few have managed to reconcile such veracity with the discovery of so much that is
beautiful—whether serenely so (as in the visions of the Parole di San Paolo and
sicut umbra . . .), or fiercely, as in the laments and exhortations of Tempus Destraendi/
Tempus Aedificandi and Commiato, his last completed work. It is music that always
reflects the indomitable courage of his own convictions, even in, or especially
in, its darkest and most violent moments.

Dallapiccola's development seems to have been as little affected by the
acclaim of later years as by the neglect and ostracism of earlier ones. His music
has never invited the applause it always deserves; it simply seems glad to be
alive because it is working not for itself but for others, in search of freedom, of
order, and of God. Its absolute probity on every level reaffirms the teachings of
the great masters whom Dallapiccola revered, and represents the kind of stand-
ards which any composer worthy of the name can at least strive for. Since the
future of music depends as much upon the proper exercise of genuine talent
as upon the emergence of new genius, it is an example which none can afford to
ignore. And if in recent years it has apparently lost the kind of topicality it
possessed when the post-war world was attempting to come to terms with the
'classical' 12-note method, and in consequence has sometimes been overlooked
or taken for granted, his music does, of course, remain in full possession of those
qualities which assure its survival.

DAVID DREW
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Benjamin Britten
String Quartet
in D major (1931)
Study score £2-00

Set of parts £j-oo

This quartet was written while Britten was receiving instruction from
Frank Bridge, and studying at the R.C.M. with John Ireland.
A substantial work comprising three movements with a total duration
of 19 minutes, it reflects the composer's early passion for
madrigals. The first performance was given by the Gabrieli Quartet
on 7th June 197^ at the Makings, Snape.

Benjamin Britten
& Sidney Nolan
Children's Crusade
(Kinderkreuzzug) Op. 82

Limited de luxe edition of 300 numbered copies signed by Benjamin
Britten and Sidney Nolan; quarter bound in leather, in slip case. £jo.

This remarkable work is a setting of a long narrative poem by
Bertolt Brecht, the bitterly tragic story of a band of orphaned
children lost in the snowy wastes of war-time Poland. Britten's
musical realization of this harrowing tale deeply impressed the
painter, Sidney Nolan, who more than once has been stimulated by
a work of Britten's to create a visual counterpart. Twelve of
his haunting and intense paintings have been chosen to illustrate this
facsimile edition of Britten's original composition sketch,
the first Britten autograph ever to be published in facsimile.

i p n inches 68pp

Faber Music Ltd.
38 Russell Square, London WCiB
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