
HANS .PFITZNER (I869I949)
Hans Pfitzner was born in Moscow of German parents, and taken to Germany
at an early age. His music is purely German in that it is difficult to imagine
its being conceived by a mind of any other nationality. Beyond that, he
betrays, in his maturest work, little or no resemblance to the music of his
immediate contemporaries.

Such opinion of his music as has been expressed outside his native country
would appear to have begun with his earliest work and stopped there. He is
considered, even by many Germans and others, as praise by the former and
blame by the latter, to have his roots firmly in Schumann and Wagner, with a
strain of mysticism to leaven the mixture which is, presumably, Pfitzner him-
self. This impression could be obtained only from a knowledge confined to
the Violoncello Sonata, Op. i, and then only in relation to Schumann, and his
most superficial side. In this Sonata we have an excellent clue to one side of
Pfitzner's mind, but only one. The material is quite untypical of the real
Pfitzner but the technique of expression, particularly tonally, is mature,
although the work was written while he was still studying at the Frankfort
Conservatoire. This sure technique, with the accent on tonality, as subtly
handled as by the master from whom he learnt it, Schubert, is one of the main
witnesses to the unique and constant development of Pfitzner's work. Through
the chamber-works it grows, from the Piano Trio, Op. 8, through the Op. 13
String Quartet, declared by Mahler to be a masterpiece, and the Violin Sonata,
to the supreme height of the Piano Quintet and the C sharp minor String
Quartet. From the Sonata point of view it is, with Reger, one of the two
supreme demonstrations of the potency of the tremendous tonal revelations
disclosed by Schubert. From the rhetorical, or static, viewpoint, it works
wonders in his slow movements, even, in that of the Piano Quintet, achieving
a supra-personal independence of mode in that music which is all peace and
hard-won tranquillity is expressed in what is normally one of the blackest of
minor keys.

If he has the technique with which to express, he has material well
worthy of the means. With him, as with all the greatest composers, technique,
and especially tonality, is one with spiritual power? He belongs to no school
or clique, unless it be the unbroken line of sane creative worship of God, from
whom music came. He has been called a reactionary, and so he is, as indeed
are all men—some react from truth and some react to it. To the latter class
belongs Pfitzner.

He has been a pungent controversialist, and there has been no lack of
accusations of bad temper levelled against him. But some of the arguments
he has had to contend with from men such as Busoni and Berg are puerile
enough to make any man lose his temper.

And now he is dead, with the comfort of de-Nazification. Ultimately,
he is seen as the more serious kind of revolutionary, who has seen far enough

• ahead to know when to swing backwards—out of this comes his depth and
serenity, his conflict and his assured peace, and it is this primarily which will,
when racial conflicts have died down, ensure his immortality, for human beings
will always have need of such rich testimony.
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VOCAL MUSIC
by

RICHARD STRAUSS

SOPRANO ARIAS from the OPERAS
Complete 5 / - net

Salome perceives Jokanaan {Salome); Elektra
recognises Orest (.Elektra); The Princess bids
farewell to Octavian; The Italian Aria (Der
Rosenkavalier); Ariadne's Lament; The
Composer's Arietta (Ariadne auf Naxos;
Watchmen's Song (Die Frau ohne Schatteri) ;
Aithra's call to Poseidon (Die Agyptische
Helena).

SONG ALBUM for high voice & piano
Complete 4/6 net

A welcome Vision Op. 48 No. 1; Bad Weather
Op. 69 No. 5; A Winter Dedication Op. 48
No. 4 ; Alone in the Forest Op. 49 No. 1;
The poet's Eventide Walk Op. 47 No. 2 ;
A Farewell Op. 48 No. 2.

SONGS and ARIAS
(published separately)

Bad Weather, Op. 69 No. 5 high and low
voice .. .. .. . • 3/-

A Welcome Vision, Op. 48 No. 1 high
and low voice .. . . . . 3 / -

From Der Rosenkavalier :—
Tenor Ariâ
The Marschallin's Monologue
The Ceremony of the Silver Rose
Trio (Sophie, Marschallin and Octavian)
Closing Duet (Sophie and Octavian) . .

From Ariadne auf Naxos :—
Ariadne's Monologue
Zerbinetta's Recitative and Aria

Elektra's Solo Scene (Elektra)
Salome's Solo Scene (Salome)

BOOSEY & HAWKES LTD.

FULL SCORES
Of Contemporary Works for the

SYMPHONIC
ORCHESTRA

BART6K Net.
Rumanian Folk Dances, for String

Orchestra, arr. A. Willner 6 / -
First Rhapsody, for Violin and Orchestra 12/6
Second Rhapsody, „ „ „ 15/-
Second Suite (revised 1943 version) . . 26/-
Hungarian Peasant Songs . . . . 12/6

BORODINE
Nocturne, for String Orchestra,

arr. Sir Malcolm Sargent 5/ -

BRITTEN
Saint Nicolas
Canadian Carnival

FERGUSON
Four Diversions .. 15/6

MARTINU
Double Concerto, for Two String

Orchestras, Piano and Timpani

PROKOFIEFF
March and Scherzo, Op. 33 . .
A Summer Day (Children's Suite), Op.65

STRAUSS
Oboe Concerto
Metamorphosen
First Sequence of Walzes from

Rosenkavalier ..
Suite from Der Rosenkavalier ..

37/6

Oer

18/6
26/-

18/6
26/-

STRAWINSKY
Apollon Musagete (revised 1947 version)
Oedipus Rex (revised 1948 version) . .
Pulcinella Suite
Le Sacre du Printemps (revised 1947

version)
Mass
Orpheus
Petrouchka (revised 1947 version)
Symphonie de Psaumes (revised 1948

version) 31/-

BOOSEY & HAWKES LTD.
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Cesar Franck
NORMAN DEMUTH

" . . . his account is in the main a just and carefully
balanced one, and it throws fresh light on the strong
personality and really passionate nature of Franck."
—MANCHESTER GUARDIAN
Demy 8vo il/6 net

Studies in
Contemporary Music

WILFRID MELLERS
" . . . a valuable addition to the musician's book-
shelf. The author has a fluidity of style that will at
once appeal to the genuine musical connoisseur."
—MUSICAL OPINION
Crown $vo 10/6 net

COMING SHORTLY

Music Today
EDITED BY ROLLO H. MYERS

An annual study of contemporary music and its place
in the world to-day. In English and French.
Paper 7/6 net Cloth 10/6 net

The Journal of the I.S.C.M.

The Oratorios of Handel
PERCY M. YOUNG

A critical study of Handel's Oratorios, many of which
have been neglected for too long by scholars and
musicians.
Demy 8vo 18/- net

Francois Couperin
WILFRID MELLERS

A work of lasting value to all scholars of Couperin
and his times, being both a work of reference and a
critical study.
Demy Svo Illustrated, with Musical Examples about 3 0 / - net

Contemporary Composers Series Edited by
Scott Goddard. Published at 8/6 net

Erik Satie
ROLLO H. MYERS

" . . . one of the most entertaining books on music
that has appeared for a long time."—THE LISTENER

Sergei Rachmaninov
JOHN CULSHAW

" . . . balanced, sensible, informed, with plenty of
extremely clear musical illustrations, this book is
likely to remain the best."—TIME AND TIDE

Current list on request from
DENNIS DOBSON LIMITED

12 Park Place • StJames's • London, SWi

Net
62/6
37/6
37/6
37/6

Vocal Scores

OPERAS
by

RICHARD STRAUSS
Der Rosenkavalier, Op. 59
Salome, Op. 54
Elektra, Op. 58
Ariadne auf Naxos, Op. 60

OPERAS
by

BENJAMIN BRITTEN
Peter Grimes ... ... ... 6
,The Rape of Lucretia ... ... 3
Albert Herring 6
The Beggar's Opera 3

ENGLISH TRANSLATIONS
By Prof. E. J. Dent

Don Giovanni, Mozait, Edited by
Ernest Roth 15/

The Magic Flute, Mozart, Edited
by Erwin Stein 12/

The Marriage of Figaro, Mozart,
Edited by Erwin Stein ... 15/

Fidelio, Beethoven, Edited by
Ernest Roth

Cos"i fan tutte, Mozart
12/6

In preparation

Miniature Scores
of Complete Operas

by

RICHARD STRAUSS
Der Rosenkavalier, Op. 59
Salome, Op. 54
Elektra, Op. 58
Ariadne auf Naxos, Op. 60

78/9
52/6
52/6
52/6

BOOSEY & HAWKES LTD.

https://doi.org/10.1017/S004029820004273X Published online by Cambridge University Press

https://doi.org/10.1017/S004029820004273X


!
if

Symphonic Works by

RICHARD JTRAUSS
g METAMORPHOSEN OBOE CONCERTO g
If A Study for 23 Solo Strings. for Oboe and Small Orchestra. £
g 10 violins, 5 violas, 5 'cellos, 3 basses. 2. Cor Anglais. 2.2.—2.0.0.0.—Strings g
{• Duration: 26 minutes Duration: 22 minutes {•
H *:
{| SECOND HORN CONCERTO DUET CONCERTINO g
g 2.2.2.2.—2.2.0.0.—Timp.—Strings for Clarinet, Bassoon, String Orchestra g
g D u r a t i o n : 25 minutes and Harp Ij
J; D u r a t i o n : 20 minuses j»

1 : • 1 :

u DER ROSENKAVALIER, Op, 59 S?
g 1st SEQUENCE OF WALTZES 2nd SEQUENCE OF WALTZES |j
K (from the 1st and 2nd Acts) (from the 3rd Act) U
{: 3-3-3-3-—4-3-3-1-—Timp. Perc.—2Harps 2.2.2.2.—4.2.3.1.—Timp. Perc.—Harp, j ;
1: Strings Piano—Strings t
J; Duration: 12^ minutes Duration: 12 minutes V
J: SUITE i
g 3-3-4(3)-3-—4-3-3-I-—Timp. Perc—2(1) K
•• Harps, Cel.—Strings 1:
J: Duration: 22 minutes J|
tt _ ^ _ _ ^ ^ ^ ^ ^ _ ^ ^ _ _ L;
g DIE FRAU OHNE SCHATTEN, DIE SCHWEIGSAME FRAU, g
g Op. 65 Op. 80 g
{: SYMPHONIC FANTASIA, (1946) OVERTURE c
K 3.3.3.2.—4.3.3.1.—Timp. Perc.—Harp 3-3-3-3- — 4-3-3-I—Timp. Perc —Harp.
Jj C l S J Ce lS t r i ngs

. 3 . 1 . T i m p . P e r c . H a r p 4 3 3 p
Cel.—StrJngs Cel.—Strings

D t i iDuration: 14 minutes Duration: 4 minutes jj

!l T^TT^cv irvr n en INTERMEZZO, Op. 72 g
S T O W ? ; N P

P " FOUR INTERLUDES g
g L O V E S C E N E 2.2.2.2.—3.2.2.0.—Timp. P e r c - H a r p - g
u 3.2.3.3.—4.3.3.1.—Timp. Perc—Strings Pfte—Strings Jj
if Duration: 8 minutes Duration: 24 minutes If
g SALOME, Op. 54
g SALOME'S DANCE
if if

If Large Orch: 4.4.6.4.—6.4.4.1.—Timp. Perc.—Cel. 2 Harps, Strings If
•j Reduced Orch: 3.3.3.3.—4.3-3-1.—Timp. Perc.—Cel. Harp, Strings g
K •' - . Duration: 12 minutes K

\\ IDtoCJIET & IHAWIÎ IEJ LTD.
4

\ |

« 295 REGENT STREET, LONDON, W.I |j
if if
if if
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