
What kinds of assumptions, then, can we make about “non-elite” audiences and their
attitudes? Evidence is slim; this is a difficult, perhaps impossible, question to answer.
The editors ask: “What would the Arab Nahda look like when taken from the perspective
of popular culture or ‘ordinary people’?” (p. 2). These essays allow us to think about the
variety of audiences that discrete genres and sites might attract. But “perspective” is a
step further. And who are these “ordinary people”? By and large, the sites (and costs?)
of entertainment varieties studied here suggest they were middle strata; indeed, perhaps
such activities helped to define those strata. Urban-based Nahda intellectuals were largely
of these same strata.

The volume also raises questions about historical context. Some chapters focus on the
mid-twentieth century. By then, infrastructures and constituents of education and
the labour market were not those of fifty years previously. Political scenarios across the
region had shifted if not been wholly transformed. The media, products and consumers
of culture would have been largely unrecognizable to nightclub audiences of generations
past. These contributors see a continuation (if not a continuity) of “Nahda” energies in
the arts and entertainment convergences of this later time. But how do we define
“Nahda” across this vast and changing temporal landscape? It is to these scholars’ credit
that their work raises questions central to Nahda studies, and offers us material through
which to ponder answers.
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In Spring 2023, the Centre for Jaina Studies collaborated with the Kanji Swami Society to
create an exhibition about Jainism in the Brunei Gallery at SOAS (14 April–24 June 2023).
This exhibition, entitled “Pure Soul: The Jaina Spiritual Traditions”, introduced the wider
public to the history of Jainism through visual media. How does a religion whose primary
goal is to realize the immutable soul convey this soteriology through visual culture?
Equally, how can the history of Jaina debates about the soul be charted through visual
culture? Beyond these aims, the exhibition commemorated the twentieth anniversary
of the Centre for Jaina Studies at SOAS, creating an immersive experience that is as stimu-
lating for the academic scholar as it is for the wider public. A well-illustrated volume bear-
ing the same title, Pure Soul: The Jaina Spiritual Traditions, accompanies this exhibition. Pure
Soul collates 22 entries from academics who contextualize the artefacts on display in the
exhibition and historicize the key philosophies, debates, and thinkers that the collection
showcases.

The 22 contributions to Pure Soul can be divided into four themes. Following Flügel’s
opening chapter, which introduces Jaina ontologies of the soul – the debate that provokes
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diverse philosophical, textual, and material representations of the soul – the volume
segues into entries on the following topics: 1) The history of Jaina texts (Balbir; Sheth;
Cort (a)); 2) History and narrative (De Jonckheere; Söhnen-Thieme); 3) Visual culture
(Barnard; Detige; Bothra; Villalobos; Flügel, Krüger and Shah; Pratibhāprajñā
(a)); 4) Traditions that pertain to Kundakunda’s understanding of the soul (Balcerowicz;
Cort (b); Petit; Fynes; Shah; Smith; Pratibhāprajñā (b); Flügel (b)). Taken together, these
entries traverse the material history of Jainism from its inception in South Asia in the
sixth century BCE to its articulation by communities across the world today. Each entry
is richly adorned with photos of the items on display at the exhibition or from the writer’s
private collection, making cutting-edge research both visually and intellectually access-
ible to the wider public.

That said, this intended audience of the volume should not deter the scholar of Jainism.
Certain entries in Pure Soul synthesize findings from current research projects. In particu-
lar, the exhibition and accompanying volume forefront ideologies and traditions that per-
tain to Kundakunda. Kundakunda is a Digambara writer who remains an outlier in the
history of Jaina philosophy because he understands the pure soul ( jīva) as inactive and
intrinsically distinct from karmic residue. This ontology leads to what scholars have
dubbed a “mystical” approach to Jainism because it does not prescribe austere ascetic
practices that are typically seen to hallmark Jainism. Rather, in Kundakunda’s eyes, if
the soul is already intrinsically karma-free, one should focus on realizing this pure
point of view (niścaya naya) through gnosticism and devotion. Despite the uniqueness
of Kundakunda’s thought, little is known about the historical figure of Kundakunda.
Even less is known of the ways in which Kundakunda’s ideas inspired Jainas almost one
thousand years later from the fifteenth century up until the present day. Therefore,
the fact that Pure Soul dedicates seven entries to Kundakunda and thinkers who read
Kundakunda’s works comes as a welcome contribution to the field of Jaina studies.

Among the most notable contributions to Jaina mysticism in this volume is Piotr
Balcerowicz’s entry on Kundakunda himself – or more accurately, themselves.
In “Kundakunda a ‘collective author’: Deconstruction of a myth” (pp. 118–25) Balcerowicz
outlines the evidence we have for reconstructing the historical life and philosophical pos-
ition of Kundakunda. Such evidence suggests that “Kundakunda” is not a single person,
much less one whose texts expound a consistent philosophical position. Rather,
Balcerowicz suggests, we ought to understand “Kundakunda” as a “collective author”, a
name under which multiple Jaina authors wrote. Balcerowicz’s entry revises current schol-
arship on Kundakunda while introducing an author(s) who is mythologized and built upon
in later centuries.

The chapters that follow Balcerowicz’s entry explore the history of writers who either
drew upon Kundakunda’s ideology or similar ideologies of the pure soul from the fifteenth
century onwards: Tāraṇ Svāmī Panth, Banārasīdās, Ṭoḍarmal, Śrīmad Rājachandra, Kānjī
Svāmī, and the Akrama Vijñāna Mārga. Flügel’s study of the Akrama Vijñāna Mārga con-
stitutes a particularly interesting case study. The movement emerged in 1960s Gujarat
after its founder, a businessman named Ambalāl Mūljibhāī Paṭel, had a direct experience
of the pure soul through contact with the Jina Sīmandhara Svāmī while standing on a
train platform. Paṭel’s immediate, experiential knowledge of the soul led him to promul-
gate ritual techniques that he believed would transmit this experience to others. What is
especially interesting about this case study is the implication Paṭel’s experience of the self
has on his understanding of identity. Paṭel denies the validity of identifiers such as “sect”,
“Hindu” and even “Jaina” because such labels belie the fact that the experience of the soul
is, in Paṭel’s eyes, direct, mediated neither by the sectarian labels that are conventionally
constructed nor by material phenomena distinct from the pure soul. This trans-sectarian
outlook became inscribed into material culture when Paṭel began to construct tripartite
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temples dedicated to the Jina Sīmandhara alongside the “Hindu” deities, Kṛṣṇa and Śiva,
to direct the worshipper to the experience of the self. Flügel’s analysis of Akrama Vijñāna
Mārga introduces specialists and non-specialists alike to this new religious movement and
raises larger questions about the conceptual and material representation of religious iden-
tity in the present day.

In sum, Pure Soul is a recommended purchase for anyone interested in the Pure Soul
exhibition at SOAS whether they were able to attend or not. The 22 entries adorned
with pictures of the exhibition provide accessible and concise introductions to key themes
in the history of Jaina thought and material culture. Relevant for the scholar of Jainism
are the specialist entries written about artefacts on display in the exhibition as well as
the entries on mystical traditions because these chapters outline upcoming projects in
the study of Jainism.
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Interest in the written, oral-connected literature of the Naxi (Na-khi), a
Tibeto-Burman-speaking ethnic group of north-west Yunnan province, China, among
those from outside China has a history dating back to the late nineteenth century.
Foremost among the early inquisitors is Joseph F. Rock, whose collecting and translation
activities form the bedrock of Naxi studies that continue today. At about the time Rock
took interest in the Naxi textual tradition, a Dutch missionary named Elise Scharten
had already transcribed and translated several pictographic texts, one of these being a
version of the Coqbbertv. Although her name is relatively unknown, in the early 1920s
Scharten was one of the few, “if not only”, Western speakers of Naxi (p. 21). Her trans-
lation work, executed in a dialogic method of decoding passages of pictographs with
the help of Naxi dongba ritualists, pre-dates Rock’s extensive translations of Naxi texts.

Over 100 years later, Poupard has worked with a much later cohort of dongba ritualists
to revisit Scharten’s English text and supply an alternative translation of the Coqbbertv.
Poupard’s re-translation offers a more robust, contextualized, and nuanced version of
the myth for readers today. As such, the volume complements Poupard’s recent
Translation/Re-creation: Southwest Chinese Naxi Manuscripts in the West (Abingdon:
Routledge, 2022), in which he charts the reception of Naxi manuscripts in the West
while examining how various translators (missionaries, explorers, poets, and academics)
have dealt with the inherent problem of what Lawrence Venuti has called the process of
“decontextualizing” from the late nineteenth century until today (Poupard 2022: 1).
Poupard’s Naxi collaborators include the contemporary dongba ritualist He Guisheng
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