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10.

NOTES TO CONTRIBUTORS

. Contributions should be in English. Two copies of all manuscripts

should be sent to the Editor, Department of Theatre Studies, Univer-
sity of Glasgow, Glasgow G12 8QF, Scotland.

. Articles should not exceed 4000 words and must be accompanied by

an abstract of approximately 200 words which should be a succinct
condensation of the paper.

Manuscripts should be typed double-spaced with wide margins.
Illustrations (reproducible photographs or line drawings) should be
carefully labelled and captioned.

Notes must be listed at the end of the manuscript.

All articles will be acknowledged upon receipt. Authors should be
informed of a decision within four months of receipt.

Manuscripts should be checked carefully before submission to avoid
difficulties at the proof stage.

. Book reviews are usually by invitation, but the editors are always

ready to consider offers to undertake reviewing.

. Twenty-five complimentary offprints of each article will be sent to

authors; additional offprints are available at the author’s expense.
Book reviewers will receive a complimentary copy of the journal.
Manuscripts are accepted on the understanding that they are original
contributions, unpublished and not on offer to another publication.

Note to North American Publishers

Please send your review copies directly to Professor Gordon Armstrong,
Department of Theatre, University of Rhode Island, Kingston, RI
02881-0820.
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Announcement

SOCIETY FOR THEATRE RESEARCH GRANTS
FOR 1991-2

Up to £4000 is being made available by the Society for Theatre Research
for awards to those working on projects concerned with the history and
practice of the British theatre (including opera, dance, music hall and
other live entertainments). There is expected to be one major sum, the
Anthony Denning Award, of £2000, and several lesser grants.

Private scholars, theatre professionals, academic staff and students,
unrestricted as to status or nationality, are welcome to apply for help
with, e.g., completion of work in progress; professional training in
research techniques to assist established projects; or a subvention towards
the publication of work in which a publisher is interested.

Particulars may be obtained from The Chairman, Society for Theatre
Research Grants Sub-Committee, c/o Theatre Museum, 1E Tavistock
Street, London WCZ2E 7PA. Applications will close at the end of February
1991.
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