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recently completed her PhD in ethnomusicology at the Faculty of Music, University of
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imaginaries post-displacement.
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Villa I Tatti, the Harvard University Center for Italian Renaissance Studies. His research
centres on Carlo Gesualdo’s reception history and more broadly concerns global musicology.
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covering the sixteenth to the twentieth century. A particular focus of his interdisciplinary
research is the history of the British monarchy, the topic of his major publications: Music and
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Ceremonial at British Coronations (2012), British Royal and State Funerals (2016), British Royal
Weddings: From the Stuarts to the Early Twentieth Century (2022) and British Royal Weddings:
The House of Windsor (forthcoming, 2024).
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