Répertoire International de
Littérature Musicale

International Repertory of Music
Literature

Internationales Repertorium der
Musikliteratur

RILM Abstracts is the world's most
complete continuously updated
bibliography of music literature. Through
its printed, CD-ROM. and online formats,
RILM provides general readers and
scholars with easy access to all significant
music literature-a service supplied
nowhere else. RILM Abstracts is more than
a mere index: it provides detailed
summaries of many references. and every
RILM entry itself is indexed in detail.

Anyone who needs quick access to recent
music literature. from reviews of blues
recordings to the origins of Byzantine
church music will find it in RILM.
Students, performers, and music historians
in all areas benefit from RILM's in-depth
coverage.

Using information compiled in its member
countries, RILM's staff of professional
editors, musicologists, and indexers
produces three major research tools:

RILM Abstracts: A comerstone of every
music reference collection. Each volume of
this fully annotated bibliography contains
references to virtually all serious writing on
music within a given year. Its references
form the most complete guide available to
current publications worldwide, and its
abstracts provide summaries of the most
significant books and articles of the year.

RILM Cumulative Index: Three separate
index volumes, each covering a full five
years of the RILM Abstracts annual
volumes.

RILM Music Thesauruses: A standard
vocabulary for music terminology and
place names. The RILM Thesaurus enables
the serious researcher to use the indexes
most thoroughly and efficiently.

For information on ordering or for a
detailed brochure or for information on
ordering, write to:

RILM Abstracts

33 West 42 Street

New York, NY 10036

Phone: 212-642-2709

Fax:  212-642-2642

muse (music search)

RILM Abstracts on
CD-ROM

Beginning in 1991, the complete text of
RILM Abstracts from 1970 to 1984—over
100,000 separate entries—is available on
CD-ROM. Each year the CD-ROM is
updated with a further two years' worth of
bibliography.

For information on the CD-ROM, write:
NISC, Wyman Towers, Ste. 6
3100 St. Paul Street
Baltimore, MD 21218
Phone: 301-243-0798
Fax: 301-243-0982
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*...stimulating and entertaining."”

Edited by Roger Parker 8 Arthur Groos
Cornell University

The first interdisciplinary journal devoted to
opera, Cambridge Opera Journal has something
for every serious opera-lover. It includes topics
such as 'Methods and Meaning in Britten's Billy
Budd', 'Fidelio and the French Revolution’,
‘Madame Butterfly: The Story’, ‘Aria as drama’
and much more.

The journal provides a forum for the exchange of
ideas from a variety of disciplines including
musicology, literature, theatre and history.

Just see what the reviewers say...

“A welcome addition to the growing number of
first rate musicological journals, it promises to
stimulatescholarsand serious opera-loversalike.”
Notes— The Quarterly Journal of the Music
Library Association

“Cambridge Opera Journalseems st to carveitself
a distinct niche. It is more single-minded than
Opera Quarterly, allowing its contributors to
focus intently...on a facet of opera that not only
appeals to them but...redefines how opera may be
viewed.”

Times Higher Education Supplement

“All cannons fired for the first number. The
effect is splendid.”
Library fournal

Get 20% discount on normal prices
when you subscribe

Subscribe now to Caméridge Opera Journal and
get 20% off the normal subscription rates.
Simply complete the coupon and send with
payment to Cambridge University Press.

Cambridge Opera Journalis published three times
ayear in March, July & November. Volume 6 in
1994: £20 for individuals (normally £25); £36
for insticutions (normally £45); airmail £10.50
per year extra. ISSN 0954-5867

Offer ends 30¢h April 1994

Cambridge Opera Journal

Times Higher Education Supplement

Also of interest

You may find other titles in our range of journals
are of interest. Please fill in coupon below to
receive further information.

O Popular Music; O Early Music History;
O Plainsong & Medieval Music; [J Cambridge
Review; [0 Comparative Criticism; [ New
Theatre Quarterly [0 Complete Journals
Caralogue

Please enter my subscription to Cambridge Opera
| Journal at 20% discount
I O £20 for individuals (normally £25);

I [0 £36 for institutions (normally £45);
{3 Please send by airmail @ £10.50 per year extra
I Total £

I O Please send me further information about

I Name
I Address

I Postcode

I Payment enclosed: [J Cheque (payable to |
I Cambridge University Press 8 drawn againsta UK I
bank); O Eurocheque in Sterling; O Credit Card -

I VISA/MasterCard/American Express/equivalent. |

| CardType . ExpiryDate
I Card No

I Signature

|

|

|

Please state your address as registered with the credit card |

' company if different from above. I

Send to: Journals Marketing Department, I
Cambridge University Press, FREEPOST®,

| The Edinburgh Building, Cambridge, cB2 1Br, UK. I

| Tel: +44 (0)223 325806 Fax: +44 (0)223 315052 I

*No stamp needed if posted in the UK |

| In USA, Canada & Mexico write to: |

Cambridge University Press, 40 West 20th Street,

| New York, Ny 10011-4211, USA I

|

I

: B CAMBRIDGE
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NOTES FOR CONTRIBUTORS

The prime aims of the Journal are that articles should be of interest to teachers of music and show evidence of

careful and critical enquiry.

Contributions and correspondence should be sent to one of the Editors:

either Professor John Paynter or Professor Keith Swanwick
Department of Music Department of Music
University of York University of London
Heslington Institute of Education

YORK vor1 spop

Bedford Way
LONDON WCIH OAL

Material for review and review copy should be sent to the Review Editor:

Andrew Peggie, 4 Colchester Avenue, Manor Park, London, E12 SLE

SUBMITTED Length
ARTICLES AND
REVIEWS Format

Abstract

Biographical
note

Copies
Language

Stereotyping

Abbreviations,
acronyms

normally between 2,000 and 10,000 words.

typed in double-spacing on A4 or equivalent, one side only, with
generous margins and consecutively numbered pages. Author’s
name should be given on a separate sheet (see Biographical note
below) to facilitate the anonymous refereeing process.

about 100 words; summarizing the contents of the article; should be
typed immediately below the title and above the main text. A note
giving details of any acknowledgements should also be included.

of ¢. 75 words giving author’s name, postal address, affiliation,
principal publications, etc. should be submitted on a separate
cover sheet.

2 copies of articles and one of reviews should be submitted and one
retained for proof-reading.

writing should be clear, and jargon free; subheadings are helpful in
long articles.

all forms of racial and gender stereotyping should be avoided.

Should be given in full at their first mention, bearing in mind that
the readership of the journal is an international one, thus
Postgraduate Certificate in Education (PGCE).

It is hoped that writers will take the opportunity to present musical examples on tape. Usually a cassette tape
is produced once a year, normally following the third issue of the Journal. It will have a maximum duration of
ninety-two minutes and may refer to articles in each of the issues.

SUBMITTED Type

TAPES Quality
Content
Examples

ACCEPTED Proofs

ARTICLES

AND REVIEWS Copyright
Offprints

cassette or open-reel.

the highest possible to facilitate transfer.

in final edited form.

should not be numbered on the tape; a written numbered list of
items, with timings, should be provided.

writers have the opportunity, with a given deadline, of correcting
essential factual errors and any printer’s errors.

writers are responsible for obtaining necessary permissions to quote
copyright material; writers will be requested to assign their
copyright to Cambridge University Press.

25 free offprints are supplied to writers of published articles, these
shared between joint authors; further offprints may be purchased if
ordered at proof stage.
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QUOTATIONS AND REFERENCES

Please identify these in the text by author and by date in brackets, e.g. ‘(Holmes, 1981)’, and list all references
alphabetically by surname on a separate sheet at the end:

format

type in double-
spacing on Ay
or equivalent

for books state

surname, initials

publication date
(in brackets)

title (underlined)

for articles state

surname, initials

publication date
(in brackets)

full title (not

for articles in
books state

author’s name

publication date
(in brackets)

title (in quotes)

other notes only
if essential

number
consecutively

number in
superscript

place of underlined) ‘in’ list on separate
publication journal title editor’s name sheet at end
publisher (underlined) book title
volume number (underlined)
issue number place of
page number(s) publication
publisher
Please note: ‘Eds’ without point
G- for joint authors and in publishers’ names
FOR EXAMPLE Alvin, J. (1975) Music Therapy. London: John Clare.

Boyd Willard L. (1984) ‘Music: basic education’. In Donald A. Shetler (Ed), The Future
of Musical Education in America, vol. 3. pp. 321-7. Rochester, NY: Eastman School of
Music Press.

Holmes, M. (1981) The secondary school in contemporary western society: constraints,
imperatives, and prospects. Curriculum Inquiry, 15, 1, 7-36.

Howe, I. (1985) ‘A plea for pluralism’. In Beatrice & Ronald Gross (Eds), The Great
School Debate, pp. 361-2. New York: Simon & Schuster.

Scherer, K. R. & Ekman, P. (Eds) (1984) Approaches to Emotion. Hillsdale, NJ: Erlbaum
& Associates.

ILLUSTRATIONS

drawings and diagrams

captions photographs

use Indian ink and strong paper,
white card, or good quality
tracing paper

use well-contrasted black and
white prints, preferably
portrait style no smaller than
text width (143 mm) with
glossy finish; lightly put
writer’s name and figure
number on the back in pencil

list and number consecutively as
Figures on a separate sheet
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CONTENTS

Biographical Notes on Contributors

Dorothy Lawson, Charles Plummeridge and Keith Swanwick: Music and the
National Curriculum in Primary Schools

Hamish Preston: Listening, Appraising and Composing: Case Studies in
Music

Colin Durrant: Towards a Model of Effective Communication: A Case for
Structured Teaching of Conducting
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