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S. Cooke Jr. has called “artisanal time” (“Artisanal Time: Cumulative, Partially Invisible, Non-
linear, and Episodic,” in Marking Time: Objects, People, and Their Lives, 1500-1800, ed. Edward
Town and Angela McShane [2020], 83-89). Most notably, Richard Taws’s reflections on this
topic extend the discussion in fruitful ways by considering how the experimental nature of arti-
sanal praxis and the possibility of failure might reinforce or undermine “Enlightenment rhe-
toric about artisanal, and by extension human, perfectibility and improvement” (91).

Despite the inevitable limitations of any edited volume, the absence of African artisans from
Crafting Enlightenment is regrettable, especially given Cannady and Ferng’s stated aims of
decentering Europe and exposing the “transnational conditions” of the Enlightenment (13).
To see how African artisans might be integrated into the entangled histories presented here,
readers of this journal may wish to consult Malike Kraamer’s research on West African
weavers, whose sophisticated textiles of global material origins played a role in the abolitionist
movement in eighteenth-century Britain (“Abolitionism and Kente Cloth: Early Modern West
African Textiles in Thomas Clarkson’s Chest,” in In-Between Textiles, 1400—1800: Weaving Sub-
Jectivities and Encounters, ed. Beatriz Marin-Aguilera and Stefan Hanf} [2023], 139-62).

Lacunae aside, Crafting Enlightenment is a useful, exciting, and provocative contribution to
a growing body of research at the interstices of art history and the history of science that prom-
ises rich rewards to those who wish to understand the deep origins of our globalized world and
the artisans who helped make it.

Dominic Bate
Brown University
dominic_bate@brown.edu

Davip CroOK. Robin Hood: Legend and Reality. Woodbridge: Boydell Press, 2020. Pp 298.
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David Crook’s Robin Hood: Legend and Reality is the result of a truly life-long project to track
the complex and centuries-old history of the study—and search for—the legendary figure of
Robin Hood. Crook synthesizes the existing historical studies of Robin and demonstrates
how modern work on archival sources provides twenty-first-century scholars with greater
access and insight to the past than was available to previous scholars. That he does what
others, especially those in the nineteenth century, could not is precisely because of how orga-
nized and accessible many of the records now are.

In the introduction, Crook provides an overview of the volume’s structure and content,
setting up the relationship between the two subsequent sections, which proceed chronologi-
cally through the history of Robin Hood scholarship and then turn to detailed studies of local-
ized events and records. Crook unfolds the argument slowly, and he teases the reader at
intervals with suggestions of a historical outlaw figure that could possibly be the genesis of
the legend, holding back the details until the penultimate and final chapters. Ultimately, he
reinforces claims for the figure’s links to Yorkshire more so than those to Nottinghamshire,
although he does so with caution, noting why such a position can only be tentative because
of gaps in the documentary evidence.

The volume has two main parts: “The Legend and its Interpreters” (chapters 1-5) and
“Outlaw and Evildoer of our Land: The Original Robin Hood” (chapters 6-9). A series of
maps and figures cover information such as the distribution of “Hood” surnames in regions
such as Bedfordshire and Northumberland; important manuscripts (such as the Lincoln
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Cathedral MS 132, with its early marginalia on Robin); key historians (the Rev. Joseph
Hunter, for example); and places with connections to the legend, such as St. Mary’s Church
in Nottingham and Pontefract Castle in Yorkshire. The bibliography is impressive. Through-
out, Crook plumbs the depths of archival sources—among them chancery and exchequer rolls,
records from justices in eyres, of assize, of oyer and terminer, and patent rolls—to uncover
various place and personal names, criminal accounts, and outlaw activities that provide
context for the evolution of Robin’s story:.

In chapter 1, Crook outlines the earliest medieval accounts of Robin Hood, including Robin
Hood and the Monk, Robin Hood and the Potter, A Lytell Gest of Robin Hood, and Robin Hood and
Guy of Gisborne. These texts, Crook notes, are all “now generally agreed to have originated
before the early sixteenth century” (7) and establish one of the legend’s key elements:
Robin’s piety, especially his devotion to the Virgin. Crook provides details on texts in manu-
script or printed copies, their provenance, and significant features, and he includes a brief note
about key critical studies dating each text. In chapters 2 to 4, he traces the legend’s evolution,
highlighting key debates and critics from the fifteenth century to the present. Various allusions
to Robin Hood in texts and social practices such as the May Games, Crooke notes, evidence the
figure’s pervasiveness in late medieval culture, while references in clerical texts and other doc-
uments highlight his importance as a symbolic figure connected to “violence and social disor-
der” (48). Across these chapters, he details “the battle lines of the debate about the origins of
the Robin Hood legend” (98), specifically the trends in scholarship to prove Robin’s origins as
“a real historical personage” (115) versus those that consider him solely as part of a literary
tradition, albeit one arising from historical contexts. He also considers another key debate, that
of audience: Does Robin belong to the plebian ranks or to the gentry? Late in chapter 4,
Crooke sidesteps briefly into a discussion of Robin Hood names in historical sources, although
this section bridges nicely to chapter 5, which focuses on Robin Hood sites, primarily those
across Yorkshire and Nottinghamshire.

In chapter 6, Crook returns to nomenclature, examining first names and surnames associ-
ated with the legend. He again delves into the archives, building upon—and, in some cases,
highlighting the shortcomings of—previous studies, arguing that the plethora and popularity
of “Robinhood” and “Robehood” variants “strengthens the case for placing the original
outlaw, if one existed, in the thirteenth century” (184). Turning to debates concerning
Robin’s criminality,; Crook then explores, in chapter 7, whether his figure can be linked to
actual forest crimes or if his association with the greenwood was only retrospectively
granted given that accounts of this nature surface quite late (in the fifteenth century). Argu-
ments for Robin’s possible identity as a highwayman are also entertained, and Crook notes par-
allels between Robin and Dick Turpin, the infamous eighteenth-century highwayman. The
next chapter links criminality and place, exploring unrest specifically in Yorkshire from 1215
to 1225. Crook outlines the various criminal activities in the county, how these activities
and those who perpetrated them were handled and punished, before detailing the exceptional
case of Robert Wetherby, whom he identifies as “perhaps the original Robin Hood” (210). The
unusual royal orders concerning Wetherby, he argues, especially the order to execute rather
than bring the outlaw in for trial, mark the end of a period of “extensive criminal activity”
in the county that offer convincing “context” for the legend’s origins (227). In the final
chapter, Crook examines further documentary evidence, this time in relation to Robin’s leg-
endary antagonist, the sheriff of Nottingham. Here, he dedicates considerable space to a poten-
tial historical candidate, originally identified by Jeffrey Stafford, one Eustace of Lowdham,
who held the post of sheriff in both Nottinghamshire and Yorkshire, and who was, more
importantly, in the latter post in 1225 and was involved in the orders concerning the execution
of Wetherby.

Ultimately, however, Crook reminds readers that “unquestionable identification of the
outlaw” (255) remains elusive, even if the evidence under examination offers compelling pos-
sibilities. He concludes by highlighting, again, the work of previous scholars that provided the
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foundation for his study. Overall, Robin Hood: Legend and Reality will prove a useful resource
for those new to the field and for those well versed in the critical historical materials. Literary
and interdisciplinary scholars will likewise find the volume an excellent resource.

Renée Ward
University of Lincoln
rward@lincoln.ac.uk
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Any scholar researching musical instruments of the Elizabethan age assuredly encounters two
small details from the narrative portrait of Sir Henry Unton (c. 1596, National Portrait
Gallery). One is an image of a broken consort—a flute, plucked strings, and bowed strings
—performing from partbooks, sitting around a table. The second musical vignette depicts a
five-person viol consort, once again gathered around a table. The scenes highlight the impor-
tance of the table as a site of domestic music making, an enduring reality further supported by
Thomace Mace’s description of the ideal music room one century later, with a table at its center
(Musicke’s Monument, 1676). Amazingly, the Unton painting represents the only surviving
English image of a full viol consort at a time when composers were at their most active for
this type of ensemble; such surviving iconography is precious. Enter the Eglantine Table. As
Michael Fleming and Christopher Page, the editors of Music and Instruments of the Elizabethan
Age: The Eglantine Thble, write, “even if depictions of musical instruments in Elizabethan art
were plentiful, the Eglantine Table would count as a major source of information about the
appearance and fashioning of the kinds that were played during the Queen’s reign” (113).

The Eglantine Table, probably a nuptial gift for Elizabeth, Bess of Hardwick, was con-
structed in the late 1560s and relocated to Hardwick New Hall in the 1590s, where it still
resides. It is an extraordinary and rare piece with little else of comparison. When dealing
with something so singular, there is always danger of drawing broad conclusions that could
very well be specious or idiosyncratic. The contributors to Music and Instruments of the
Elizabethan Age avoid this trap by going beyond mere material description (though they do
this in spades), offering nuanced insight into English life, culture, and society in the mid-to-
late sixteenth century through the lens of this peerless object.

The essays in the first section examines non-musical components of the table—heraldry,
botany, playing cards, board games, and writing implements. Tiwvo common themes emerge.
First, much of the imagery emanated from continental printed sources, utilized by the probable
non-native craftsmen. As noted by Anthony Wells-Cole (chapter 1), this comprised Flemish
prints, but also knowledge from Italian artisans and artists. The Eglantine Table is therefore
representative of English art’s nascent conversations with continental trends. More impor-
tantly, the opening chapters set a tone by asking the reader to consider the meaning behind
each image with period eyes, ears, and minds. For example, the chessboard may have been
used for real gaming, but Patrick Ball (chapter 3) reminds the reader of chess’s allegoric asso-
ciation to the aristocratic game of love and the board’s presence in context of a wedding
present.

The essays in the second section focus both on written musical notation and sundry musical
instruments. One major conclusion is that the music does not necessarily reflect tastes and
experiences of the table’s owners but was likely selected by the London-based artisans who
probably had little knowledge of the families. Significantly, this once again places the
imagery in the realm of allegory and symbolism rather than any specific, personal connection
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